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PUBL
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Enter the world of David Humphries and you
step into he magic theatre of dazziing art crealion
on & prodigious scale. Texl by Marie Geissler.

AVIDY Humphries works with architects,

interior designers, communities, developers

and multinationals who pay homage to his
expertise in orchestrating large-scale art projects for
modern buildings and their surrounds.
His company, Public Art Squad Prv Lad, is mulri-
disciplinary, having pur in place some of Austealia’s
most memorable public art commissions over the
past decade. Colossal murals, sculptures and marble
terrazeos make up his sophisticated design portfolio,
In the tradition of the luxuriant Moor mosaics of
Ancient Rome, Humphries” most recent comimis-
sions nclude two highly decorative and spacious
terrazao plazas for the 360 million Robina Town
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Cenrre development on Queensland’s Gold Coasr.
Through their grandeur ancd presence, these works
add substantial cultural context to the retail complex.
The terravzo mosaics have been carefully integrated
into a sprawling architectural complex designed
by The Jerde Partnership:

The first, titled Think Globally, is located in the
centre of the Town Square and based on o moul
of Earth as seen as from space. Long liguid lines
of swirling creams and blues describe fluffy cloud
patterns and sirips of sea beneath. A cosmic picce,
organic plivs of line intnguingly allude o the rota-
tional energy of the planet’s physical form.

The second plaza mosaic Life Force, in the Lakeside
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Celebration Place, is positioned bower on the site
o the Town Centre, adjacent to the still waters of
the lake. The central image i o mdiant sun with
bonig Marme-like fngers thar ke o wave-like serpen-
tine form reaching out o the nearby buildmgs and
gardens in o welcoming gesture. Inspired examples
of paving, both plazas are major focal poings for
the architecture, esch viralised by mdiating energy
thar links them seamlesaly o their surrounds.
Comprising over 2060 square mictres, each plaza was
painstakingly creared on site over a period of sev-
eral weeks, with Homphres” ream orchestrating the
design elements, Firsthy, the graphic imagery wis
delineated by brass and/or polystyrene templates,
then marble and glass pieces were laid ou over the
surface. These were then infilled with caloured
rerrazeo cements and smoothed over. The final step
was gerincing back and polishing, alkawsng the bright
decorative inclusions to show through while creat-
ing & non-slip surface for pedestrian safery.

Mot limited to floor appheations for ermagn,
Humphnes has emploved this mediam w walls in
the form of pre-cast panels. His festure wall for the
Gilasshowse refurbishment, in Sydneys CBD, demaon-
srrates his skill in creating o three-storey errazen
muasterpiece. Now the centrepiece in the centrek
foeod court gaullery, it is o superh sculptural instilla-
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tion comprising 114 wrerzzo slabs, cach 1 x 8 m wide,
prefabricated in the factory and installed on site.
Projects of this scale are familiar erritory o Hum-
phries. As Art Executive to Merlin International
Properties he themed, art directed and produced
the decorative arts commissions of major retail devel-
opments during the period of the Australian Bicen-
tenary Murals, terrazzo, sculpture, banners, [Tags
and ceramics were created for such projects as the
original Harbourside Festival Markerplace ar Darling
Harbour, and the international award -winning
retail and commiercial centre Skygarden in Svdneys
CBD. An ex g time, From his 20,000-square-
metre art production studio in Ultime, Humphries
coordinated the works of a formidable artistic wam
that included Thancoupie, Banduk Marika, Peter
Travis, Warren Langley, Rodney Monlk, Patsy
Healey, Jenny Orchard, Stacy Pollard, Zig Moskwa,
Bruce Goold, Sandra Taylor and Debora Les
For Homphries, every project is unique, de
specifically for the site in question and client brief.
It is remarkable o experience the artists versatilite
- from the classical style of Skyvparden to the quirky-
stvle fantasy of the Glasshouse next door.
Humphries' most challenging, hi-tech installation
is an exquisite work for the Queensland Clunies
Ross Centre for Scicnce and Industry in Brishane,
A design rour de force, the work is Tuturistically
inspired, created to give vital expression o the appli-
cation of science and technology within industry
profile of the complex. A computer-generated image,
it comprises seven circular shapes floating, cum
free-falling, in a dark spatial void. A Familial group-
ing, they seem to bounce lightly across the floor of
the building% two-storey conference lobby, Made
{rom marble imported from Brazil, China and Traly,
the shapes were precision cur with water jets, laid
in a resin-based terrazzo, ground back and polished.
t ok 20 days on site from commence-
npletion,
A recent tertaezo project was the entrance lobby
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and main bar of the Sydney Harbour Casino.

A dynamic piece, it is themed as an aerial view of
landscape and combines blending of ochres, golds,
pinks and blues with inlays of onyx, marble and
mirrored glass in an organic and flowing design.
This theme is continued in a terrazzo bar top and
cocktail tables.

In June, 1997 AMP commussioned a celebration
pathway for the Olvmpics that comprised a series of
circular modules set into g terrazzo path. These
incorporate the “well wishes™ fom community mem-
bers from 23 regions across Australia. Their signa-
tures are inlaid into terrazzo. The work is designed
to be experienced from close range and also to read
as a larger image from aubove,

Humphries™ ventures into the international market
have resulted in projects ranging from major floor
wiorks and sculptural installations in Singapore w
the entrance floor of the planned Zandra Rhodes
Museum of Fashion in London,

The production of terrazzo table-tops, pancls and
tiles enables his work to become accessible to the
international and domestic market with works avail-
able through agents in Singapore and Los Angeles.
A thoroughly experienced art professional, Hum-
phries is daunted neither by dimension or conceprual
brief, His creative flair 1s fired by complexity and
mega-proportion. He has always liked a large play-
ing ffeld. More often than nort he is inspired by
cosmic, kinenc context. From an early age he has
had a fascination for universal scale: This evolved in
an almost organic way from ideas and experiences he
was cxposed 1o as a child m his home environment.
Humphries’ first real job was as a labourer in the
steelworks of Wollongong, He found big industry
at onee awesome and exciting. It was compelling in
many wavs to a young man starting out, He liked
the idea that what he was making would be con-
tributing somehow to the construction of a large
project somewhere. He was also intmgued by the
industrial landscape. The surreal imagery of glowing
furnaces and stark silhouettes of cranes against a
night sky firmament studded with stars were images
that remained indelibly etched in his imagination,
Encountering the outback was also imporrant.
Diriving vast distances across land to Ayers Rock in
1966 and flying over the interior gave him a sense
of human scale, of mankind place on the planet.
Formative vears and experiences such as these were
seminal in shaping how he saw the world and in
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weterminang bow lae wis to go foewaed. They taugin
lirn thee miportasee of sel-discipline, They steeled
him for the Durd world of basiness, "1y helped
T horne dis talents as e prepared 1o malke inmads
imeo the carcer of making art large scale for the
challenging arenn of corporate arm. Delivering on
time e Budpges weee among the many shings he
ook aboard, early om

His fascimation with large scale is countered by
passbon for detal and close focus, This plas o vital
parn in the msnner of his delivery The world inoall
I minutiae s 0 constang source of inspication. This
dipasitiog for observation and mwireness of things
nrosed hisy assd s curiosiey aloun e they work,
is expressed inthe imagery of his projects, Hum-
phries takes subjects like stars or ordinary everysday
ohjects; ared pliws with them in Bselation, [3ke the
imtages of o Fellind ko, they are rebers, Blown up
1o perhaps a hendred rimes their noeimal size and
ampended in o timeless spatial comext, He likes w
wun liis alience. In this process he simplifies ond
creanes the spectaculan

Huwmphries' alens to entermin drss on o remark-
abbe ail eclectic background as an nrts festival
director. He understands well 1the imporanee of
g, ploy and dmeraction i motivacing, aond stimu-
Tuting an sedicnce. 1 s nosense of pageant snd fan-
tasy that is both chinllenging amd whimsical, Avware
of the propagandistic saere of public wrr, lis
imapgery is tned woohe symbadic and democratic
Tunguenge of theatee, “They are imuges informed by
1ssapes of cultuesl amd secial concern, Conscaous
placemakers, semetimes they are about tee planct
and 165 fragile environment, as in his beauiful wer-
ma (o 5L A barys Cathedml in Sydney; sometimes
they are of & narrative genre —objects 1o cvoke
mrernlryy especiully those ol huliday and escapist
drening. Powerbul tsgery always, unmphries
demands thae ehe viewers” attention be captivatedd,
He makes you Took again, Thid seose of immaediacy
ursl the provoepzive wease is what matters sy,
Humiphries® seristic talent was recognised corly,
e won lecn] art prizes and in his Jost oo seies o
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selsonl was the anly student to do ar for the then
Leaving Ceerificae. This one-on-one muroring by
his inspired o teacher was privilege that has paid
enormens dividends, He exhibated his work casly
and fownd the sales and commissions o be a reliable
soneroe of imcome for his stdent vears, His coreer
om Feaving sclool could besr be described as that
of o (e apirit "aixties hippie".

Deed of temazze and sramed-glass sereer

When Humphrics enolled oo the Mional At
SHehool, East Swdney Tech, it was a time of consider-
nhle cultural chimpe in Auwstrnlin, Prevailing arn
workd practice wis under review and the relevance
of painting as the artists mpjor activicy wis seriously
challengged, Notions about expression of fmges.
bdiens and medin were expanded and throogly the
caploration of newer wrt forms, wrtists sooght o
reconmect ot with life. Artists rejected the capitalist
hetid ower their production. The borning issue for
theesns wis tliat their ereative product slhonlld mor be
regarded as ar wneil it hegan toowork on peeple. hs
sucoesa was judged on its ability 1o connect mean-
ingfully with a wider modience, The response of
artists to this prevailing moasd wars 1o oinakc works
thit could mot be sold. Chrisoo's Linde Bay project
wans perhaps the stngle most fspiring experience
fur Flusnphiries.

Inspired by these ideolopies wnd the helief taut
wurks of art were ddeas pmd fmapges tha could give
kgl ineo individua] identiey ond censciouaness,
Humphries foined in with the aeant-parde wnd
experimentitl lifiestyles and expressave performances
of the cree A key event wis tlie O swerapping ug
of Lirtde Bay when he joined the nriist and a ream
of students o create an- exraordinney landscape
sculpiune, an experience that opened his cves oo the
importnce of ephemeral an amd e biasiness tha
s ercaned o support i

Doy BOGE—30, Dia thee spivie of the Yellow House and
the wildly outrapgeous masical flag be staged many
student performinces or Hlappenings called “envi-
mommients’ 01 Svdneyt Cell Block Theatre, titled
cllvsrrador Wevedy's Flinpconninig ol Chiee W0 Tiaker
ro Sherirfine amd Nt v ek Cananicaning Maject
nt the Workers Bducation Association babding

m Winllongmengs Te ledd to ner eritic Dandel Themas
writing of his work: *The exhibition as a whoele
Dbecomes mone imponant than the individual objects
in ity and eventunlly the artist becomes 25 much o
alnumatist as npiinter oc sculpior

Flumpliries' formel enreer a5 s arist began in
theatre aris, nially as an oees festival director in
repgbonal MEW, moving ine communiey musal proe-
fects wod wrt-in-residencies, such as Mucquane Lini
wieraty, then it o five-yiear stint us PalicyfProject
OfFee - Community s with the Division of Cual-
el Activities, W5 Premices Deparument.,
Lenving Austeatio dn 1970, e took o years study
leive o Postgraduane Dhiploma in Ares Admminis-
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tration from the City University, London, [t was an
action-packed time. He became very involved with
the London thearre and fashion world, establishing
friendships that have continued through his career.
Seeking new challenges, he travelled widely over
the next 10 years, attending and recording photo-
graphically many festivals and public art projects
in the USA, Eorope and South America, Humphries
reminisces fondly about such times and his expe-
rience of celebratory events and their process, It
was a sharp learning curve for him. He gained his
experience raw, often working with arrises, festival
directors and/for arts coordinators at the coal face.
A sting in New York in 1976 ook Humphries into
the ghettos district of the lower east side where he
was seconded 1o a community arts collation con-
sidered a model project in Manhattan, There he
researched public and community art programs,
This was a turning poeint in his view of the artist as
a collaborator in o community contest, creating
work directly relevant to their audience, This had
a direct influence on his work approach, Community
arts and murals became the focus of his career for
ENSUIng yoars.

Humphries and then parmer Rodney Monk dir-
ected hundreds of mural projects across Australia
for more than 10 years, They also co-authored The
Murad Mannal for the Arts Council of NSW and
shared the 1985 Sir John Sulman Prize for their
mural in inner-city Redfern.

These experiences and sensibilities are what this
artist draws upon and applies to his projects; a
pluralistic approach towards the making of pubilic
icons. Fli$ notable commissions include Director of
Applied and Decorative Arts for Merlin Interna-
tional Properties. Harbourside Festival Markerplace,
Darling Harbour and Skygarden, Sydney; painted
murals for the Federal Airports Corporation in
Sydney and Darwin Airports; the centrepiece art
floor for the “ltlok Ayer Marketplace in Singapore;
mirble mosaics for the lobby of La Meridian Hotel,
New Caledonia; the decorative floors of the Recep-
tion Hall of Cardinal house, St Marys Cathecdral,
Swdney: the Northern Plaza entrance to Harbourside
Festival Markewplace, Darling Harbour; fover and
bistra of Campbelltown Catholic Club; lobby of Tech
Pacific Svdney; sculprural and banner installations
for Lend Lease st the Erina Fair Shopping Centre;
sculptural installations for White Sands Shopping
Centre, Singapore; terrazzo floor works for Trade
Winds Restaurant, Hamilton Island; lobby of Svdney
Aussie Rules Club; lobby of St Vincent’s Hospital,
Toowoomba; and fover of Queenstand Clunies Ross
Centre for Science and Industry.

Enjoving the challenge of working with other are
professionals, Humphries works with leading archi-
tects, artists, designers and master crafismen, at
the cutting edge of international srt design. At his
sprawling warchouse-studio in Rosebery, a unigue
space and the dynamic heart of his operation, they
work with him as he plans and develops his commis-
sioned work. Always “hands on”, Humphries is no
office bound but rather works on site whenever
opportunitivs permic. Passionate about the human-
wing impact of art, he rates its commercial value
highly, regarding its cultural impact as significantly
value adding to the worth of propertics,

Marie Geissler
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Terrazzo with wlay signainres for "Stgm for the Drgant’s AMP's Olvinpic project




